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Mindy Shapero’s drawings and sculptures shape the same idea in volumes or flattened on paper. The drawings hold a sculptural quality; the paper keeps a grip of tactile events: the age of buttons, the age of pearls, the ageless of gold or silver leafs, the liquid spread of colors, the drops of denser colors; overall the illusion of a scattered, dynamic mosaic. Clusters of forms thicken and vanish, the logic is inscrutable. Because the very idea of before and after, of inside and outside disappears, each visual space reflects our provisional reality: things belong to the present time only. Shapes and shadows of buttons and pearls that touched the paper and were taken away give the drawings a touch of vanity, a triumph of rococo. The surface of our time looks magnificent and horrifying, stretched by geometrical distractions. 

This is Shapero’s third solo exhibition at Anna Helwing, a small gallery devoted to emerging artists.  After cosmic fantasies and monster heads, Shapero found a new strength. Head 2007-08, made of steel and uncountable arrows of hand cut paper whose round edges reveal the paper’s color before it was painted black, is the heart of the exhibition. Colors play like connecting sounds. Head is a four face Janus: god, human and beast fed by the rainbow, but soaked in darkness. Our present in perfect disquietude. A customer looks at the drawings. He is an actress’ consultant on the phone with her. “The black and white? Yes, it is very big, 99 x 82 inches.”  “Thanks, too big for the kitchen.”   

